




- 	Ac c id e n t a ls 	a r e 	go o d 	ju s t 	f o r 	t h e 	s ys t e m 	t h a t 	t h e y	a r e 	in 	e xc e pt 	w h e n 	t ie d 	t o 	a 	n e w 	s ys t e m .
- 	D yn a m ic s ,	ph r a s in g,	a r t ic u la t io n ,	a n d 	t e m po 	a r e 	a t 	t h e 	d is c r e t io n 	o f 	t h e 	pe r f o r m e r 	( d o e s 	n o t
n e e d 	t o 	b e 	t h e 	s a m e 	a s 	t h e 	o t h e r 	pe r f o r m e r s ). 	
- 	Alt is s im o 	r a n ge s 	a n d 	o c t a v e 	s h if t s 	s h o u ld 	b e 	a d ju s t e d 	t o 	s u it 	t h e 	pe r f o r m a n c e 	s o n o r it ie s 	a n d
t h e 	in s t r u m e n t a lis t s ' 	e xpr e s s iv e n e s s .

J.	Kimo	Williams

																	

	(Four	soldiers	on	guard	duty	in	Vietnam)
																																			

																			FOR	SAXOPHONE	QUARTET

To	be	performed	without	an	ensemble	rehearsal	and	with	each	instrument	playing	at	its	own	tempo.	Each	performer	should	start	independently	of	others.

During	the	performance,	imitations,	and	call-and-response	spontaneities	are	appropriate,	but	there	should	be	no	attempt	to	play	together.

Instrumentalists	should	stand	and	arrange	themselves	on	stage,	as	indicated	by	the	stage	plot	reflected	in	the	program	notes.

(As	an	alternative,	the	quartet	may	position	themselves	separately	through-out	the	concert	hall).
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- 	Ac c id e n t a ls 	a r e 	go o d 	ju s t 	f o r 	t h e 	s ys t e m 	t h a t 	t h e y	a r e 	in 	e xc e pt 	w h e n 	t ie d 	t o 	a 	n e w 	s ys t e m .
- 	D yn a m ic s ,	ph r a s in g,	a r t ic u la t io n ,	a n d 	t e m po 	a r e 	a t 	t h e 	d is c r e t io n 	o f 	t h e 	pe r f o r m e r 	( d o e s 	n o t
n e e d 	t o 	b e 	t h e 	s a m e 	a s 	t h e 	o t h e r 	pe r f o r m e r s ). 	
- 	Alt is s im o 	r a n ge s 	a n d 	o c t a v e 	s h if t s 	s h o u ld 	b e 	a d ju s t e d 	t o 	s u it 	t h e 	pe r f o r m a n c e 	s o n o r it ie s 	a n d
t h e 	in s t r u m e n t a lis t s ' 	e xpr e s s iv e n e s s .

Trumpet	1 	in	Bb

J.	Kimo	Williams

																	

	(Four	soldiers	on	guard	duty	in	Vietnam)
																																			

																			FOR	SAXOPHONE	QUARTET

To	be	performed	without	an	ensemble	rehearsal	and	with	each	instrument	playing	at	its	own	tempo.	Each	performer	should	start	independently	of	others.

During	the	performance,	imitations,	and	call-and-response	spontaneities	are	appropriate,	but	there	should	be	no	attempt	to	play	together.

Instrumentalists	should	stand	and	arrange	themselves	on	stage,	as	indicated	by	the	stage	plot	reflected	in	the	program	notes.

(As	an	alternative,	the	quartet	may	position	themselves	separately	through-out	the	concert	hall).
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Trumpet	1 	in	Bb2



- 	Ac c id e n t a ls 	a r e 	go o d 	ju s t 	f o r 	t h e 	s ys t e m 	t h a t 	t h e y	a r e 	in 	e xc e pt 	w h e n 	t ie d 	t o 	a 	n e w 	s ys t e m .
- 	D yn a m ic s ,	ph r a s in g,	a r t ic u la t io n ,	a n d 	t e m po 	a r e 	a t 	t h e 	d is c r e t io n 	o f 	t h e 	pe r f o r m e r 	( d o e s 	n o t
n e e d 	t o 	b e 	t h e 	s a m e 	a s 	t h e 	o t h e r 	pe r f o r m e r s ). 	
- 	Alt is s im o 	r a n ge s 	a n d 	o c t a v e 	s h if t s 	s h o u ld 	b e 	a d ju s t e d 	t o 	s u it 	t h e 	pe r f o r m a n c e 	s o n o r it ie s 	a n d
t h e 	in s t r u m e n t a lis t s ' 	e xpr e s s iv e n e s s .

Trumpet	2		in	Bb

J.	Kimo	Williams

																	

	(Four	soldiers	on	guard	duty	in	Vietnam)
																																			

																			FOR	SAXOPHONE	QUARTET

To	be	performed	without	an	ensemble	rehearsal	and	with	each	instrument	playing	at	its	own	tempo.	Each	performer	should	start	independently	of	others.

During	the	performance,	imitations,	and	call-and-response	spontaneities	are	appropriate,	but	there	should	be	no	attempt	to	play	together.

Instrumentalists	should	stand	and	arrange	themselves	on	stage,	as	indicated	by	the	stage	plot	reflected	in	the	program	notes.

(As	an	alternative,	the	quartet	may	position	themselves	separately	through-out	the	concert	hall).

Quiet	Shadows
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Trumpet	2		in	Bb2



- 	Ac c id e n t a ls 	a r e 	go o d 	ju s t 	f o r 	t h e 	s ys t e m 	t h a t 	t h e y	a r e 	in 	e xc e pt 	w h e n 	t ie d 	t o 	a 	n e w 	s ys t e m .
- 	D yn a m ic s ,	ph r a s in g,	a r t ic u la t io n ,	a n d 	t e m po 	a r e 	a t 	t h e 	d is c r e t io n 	o f 	t h e 	pe r f o r m e r 	( d o e s 	n o t
n e e d 	t o 	b e 	t h e 	s a m e 	a s 	t h e 	o t h e r 	pe r f o r m e r s ). 	
- 	Alt is s im o 	r a n ge s 	a n d 	o c t a v e 	s h if t s 	s h o u ld 	b e 	a d ju s t e d 	t o 	s u it 	t h e 	pe r f o r m a n c e 	s o n o r it ie s 	a n d
t h e 	in s t r u m e n t a lis t s ' 	e xpr e s s iv e n e s s .

Horn	in	F

J.	Kimo	Williams

																	

	(Four	soldiers	on	guard	duty	in	Vietnam)
																																			

																			FOR	SAXOPHONE	QUARTET

To	be	performed	without	an	ensemble	rehearsal	and	with	each	instrument	playing	at	its	own	tempo.	Each	performer	should	start	independently	of	others.

During	the	performance,	imitations,	and	call-and-response	spontaneities	are	appropriate,	but	there	should	be	no	attempt	to	play	together.

Instrumentalists	should	stand	and	arrange	themselves	on	stage,	as	indicated	by	the	stage	plot	reflected	in	the	program	notes.

(As	an	alternative,	the	quartet	may	position	themselves	separately	through-out	the	concert	hall).

Quiet	Shadows
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Horn	in	F
2



- 	Ac c id e n t a ls 	a r e 	go o d 	ju s t 	f o r 	t h e 	s ys t e m 	t h a t 	t h e y	a r e 	in 	e xc e pt 	w h e n 	t ie d 	t o 	a 	n e w 	s ys t e m .
- 	D yn a m ic s ,	ph r a s in g,	a r t ic u la t io n ,	a n d 	t e m po 	a r e 	a t 	t h e 	d is c r e t io n 	o f 	t h e 	pe r f o r m e r 	( d o e s 	n o t
n e e d 	t o 	b e 	t h e 	s a m e 	a s 	t h e 	o t h e r 	pe r f o r m e r s ). 	
- 	Alt is s im o 	r a n ge s 	a n d 	o c t a v e 	s h if t s 	s h o u ld 	b e 	a d ju s t e d 	t o 	s u it 	t h e 	pe r f o r m a n c e 	s o n o r it ie s 	a n d
t h e 	in s t r u m e n t a lis t s ' 	e xpr e s s iv e n e s s .

Tenor	Trombone

J.	Kimo	Williams

																	

	(Four	soldiers	on	guard	duty	in	Vietnam)
																																			

																			FOR	SAXOPHONE	QUARTET

To	be	performed	without	an	ensemble	rehearsal	and	with	each	instrument	playing	at	its	own	tempo.	Each	performer	should	start	independently	of	others.

During	the	performance,	imitations,	and	call-and-response	spontaneities	are	appropriate,	but	there	should	be	no	attempt	to	play	together.

Instrumentalists	should	stand	and	arrange	themselves	on	stage,	as	indicated	by	the	stage	plot	reflected	in	the	program	notes.

(As	an	alternative,	the	quartet	may	position	themselves	separately	through-out	the	concert	hall).
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Tenor	Trombone2
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